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Humanity's Most Terrifying Threat !


Dazzling & Spectacular Special Effects !


"Locations" that span a million lightyears of the universe !


Action !


Adventure !!


Exceitement !!!





"Already science is at work to prevent the destruction of the human body by natural or man-made forces. Laboratory work consequently opens up the prospect of the human body eventually being rendered indestructible. But at a price - because Nature always extracts one. And in our story, the indestructible man loses his personality. He becomes little more than an automaton. We call such a man a Humanoid".





The quote is from director George B. Lewis, who explains the meaning behind the title The Humanoid, his new motion picture.





UNDYING MONSTERS





Immortality has, for many years, been the subject for a number of sci-fi novels & films. Speculating on the possibilities of an indestructible man, writers often seemed to end their stories tragically.





In Mary Shelley's novel "Frankenstein", the creature created by man in a laboratory, sewn together from various corpses, was a pathetic, lonely creature, cruelly made immortal in a world that hated him.





Dracula would live forever, as long as he returned to his cofffin before sunrise and providing some angry villager didn't find him and drive a stake thru his heart. The price for his immortality was to live in the world of the undead and, like the Frankenstein monster, be hated & feared by the living.





The doctor of Barre Lyndon's play, The Man in Half Moon Street, discovered a way to keep himself youthful at the expense of others. Necessary to his drug of youth was a particular gland from a living man. The doctor became a desperate murderer.





Kevin McCarthy as the never-aging history teacher Walter Jameson, was lonely, cursed to spend his life watching friends & loved ones grow old & shrivelled around him, in a melancholy episode of The Twilight Zone.





MOTRAL IMMORTALS





In 1955, Columbia Pictures released The Creature with the Atom Brain. Corpses were stolen from the morgue. Atom brains were placed in their heads with sensing devices to transmit to a television screen the images that they saw. Powered by atomic energy, these creatures were almost indestructible in one of the first films about half-men, half-machines.





The Indestructible Man was Lon Chaney Jr, brought back to life after his execution in the electric chair by 2 scientists searching for a cure for cancer. It proved to be an unfortunate mistake, in fact a fatal one, for the experimenters and for the men who sent Chaney to his death.





In both The Creature with the Atom Brain and The Indestructible Man, the durable, immortal creations became instruments of destruction; science used as the tool by criminals to seek revenge.





Imagine Don Megowan's suprise. After campaining against The Creation of the Humanoids, believing them to be evil and detrimental to society, he learns that he too is part machine. The mentanical becomes desperately confused and depressed.





The general rule seems to be that either these death-defiers are mindless zombies or pathetic, tragic characters.





ETERNITY'S PRICE





When the director of The Humanoid said that Nature always extracts a price, he was quite correct. But the fact of the matter is, with every new invention, whether it defies nature or not, there comes a price tag. The telephone is a wonderful, time-saving convenience, but those who use it not only must give up a certain amount of privacy but the charm of distance as well. Women now get to vote and have the equal rights they deserve, but they can no longer hide from responsibility behind a powder-puff. Man conquered the air but in doing so filled the skies witha  poisonous brown cloud of pollution which may one day be the death of us all.





The Humanoid is set in the future, slightly after Logan's Run and way before H G Wells decided to stop his time machine. It is 3000AD. The stellar system has, believe it or not, been at peace for centuries. No longer does man pit brother against brother. War and famine are things of the past. The world is, at long last, a civilised place under the rule of Big brother and a council of statesment. This is not the Big Brother that George Orwell warned us against in his novel "1984", this Big Brother is a wise and just ruler. And for some (we assume)  wise and just reason, Earth is no longer called Earth. It is now Metropolis. But you won't find a robotrix in this world. You won't see Superman either. Just Big Brother and his council of wise and just statesmen.





All of this mutual harmony is a good thing, but it doesn't make for a very intersting story. What fun would Boris Karloff have been if all his experiments into the unknown had been successful? What sort of drama would you have had if they had found an early cure for The Incredible Shrinking Man? Where would Luke Skywalker have been if he didn't have Darth Vader to chase around the galaxy? So, in order to get this story up on its feet, we must toss the proverbial monkey wrench into all this tranquility.





NOXIOUS NOXON





Far out in space, billions of lightyears away in some distant galaxy, is our wrench, this time taking the form of a nasty little planet called Noxon, which has a sinister ring of familiarity. Noxon is chockful of bad apples. The line up reads like an intergalactic rogues gallery.





First we have a spiteful little devil called the Brother of the Night. And Big Brother's sidekick..wait, if I call him that you'll get him confused with Big Brother back on Metropolis. And Big Night sounds too much like what everyone's hoping for on a Saturday. I'll just stick to Brother of the Night. His sidekick is a cunning chap by the name of Kraspin. As you would expect, Kraspin is every bit as evil as Brother of the Night. Both of these jokers are angry at everybody on Metropolis. Why? Because they have been exiled to this distant planet - given the bum's rush, so to speak. And they dont like it. So together the two of them have concocted a plan of revenge, an attack on Metropolis.





Normally, one might not worry about such far-fetched plans. Ming the Merciless kept threatening the Earth, but Flash Gordon always thwarted his plans. The Invisible Invaders, The Brain Eaters, The Mysterians, Alien - all proved to be nothing more than minor annoyances. But this time things might be different. For Kraspin, even tho hes mad as a hatter, is a genius, and just may possess the technical knowledge to pull off such a stunt. After all, for the past few hundred years hes been able to keep his girlfriend, Lady Agatha, young and beautiful by some crazy forumla he dreamed up. All she has to do is drink the stuff once a day. But this miracle isn't enough for her. Like most people who start taking things for granted, Lady Agatha has grown weary of having to perpetually depend upon the forumla for her survival.  She's willing to do anything to make it a one-shot deal, even if it costs somebody else's life ( and you know it will ).





Kraspin tells her he's working on it but he has a few other things on his mind. The depraved scoundrel has discovered some terrifying powers in an atomic product called Element Kappa.





What sort of terrifying powers? you might wonder.





TO CONQUER METROPOLIS





Under the influence of Element Kappa, men turn into monsters! Monsters with no will of their own! Mindless, gigantic killing machines tha can be stopped by no known weapon! Horrors spawned from the mind of the madman!


And that ain't all.





These creatures can be controlled. That's right. And Kraspin knows how to do it. All that he has to do is plant tiny control capsules into these creatures bodies. Sort of the same way The invaders from Mars ran their show, or that Venusian mushroom that sent out bats with control devices. But IT never Conquered the World.


 There is only one hitch in Kraspins plan to conquer Metropolis! The Element Kappa is only found on Metropolis. It is kept under heavy guard. The material would not be easy to obtain.





A man's gotta do what a man's gotta do. You don't get revenge or conquer worlds by letting every little stumbling block get you down. Look what happened to David Hedison just because he was bothered by that fly-head on his shoulders. Or Walter Pidgeon when he started to let his conscious bother him. ( or rather, his sub-conscious). Kraspin sends out a Nurek Task Force to steal the Element Kappa.





I know. You're wondering what a Nurek Task Force is. I apologise. I forgot to mention that Brother of the Night and Kraspin had joined forces with this group of good-for-nothings called the Nureks. So the whole lot of them are in cahoots on this revenge caper.





TO CAPTURE KAPPA





Just before the Nureks take off, Kraspin issues an order. He wants them to kill a woman named Barbara, the lady scientist who was largely responsible for his exile to Noxon. It was she who denounced his investigations into Element Kappa. Small wonder that she did. Kraspin wants Barbara to pay for her meddling. And with the ultimate price. Her life.





The Nureks go sailing away into space, toward Metropolis, to secure a load of Element Kappa (which is starting to sound a little bit like a rock group, don't you think? ) and do away with Barbara, whoever she is.





Enter the deus ex machina in the form of a young Tibetan boy who has arrived in Metropolis under very mysterious circumstances. He goes to Barbara and warns her that her life is in danger. Barbara does not, at first, believe the boy or understand how he knows that her life may be up for grabs. The boy explains that he posesses some sort of mystic power. Being the trusting soul that she is , Barbara takes it on the lam before the hateful Nureks arrive. The brutal warriors are somewhat disappointed to learn that they have been robbed of their chance to have a little murderous sport, but the day isn't a total loss: they do nab the Element Kappa. In addition, they capture a luckless space pilot.





ULTRA-VIOLET DOOM





Kraspin gets one look at the pilot, who is a veritable giant ( Richard Kiel ), and decides he will be the world's first Humanoid. A dubious honour, to say the least, but then the pilot really doesn't have much say in the matter.





In true theatrical form, Kraspin makes use of some fancy scientific type machinery.


Start the motors !


Hear the hum of the atomic reactors !


Marvel at the visual blinking of a thousand and one lights !


Gasp in awe as the pilot succumbs to the power of the ultra-violet ray !





Once the pilot is in dreamland, Kraspin performs the operation that will turn the pilot into a humanoid. The control capsule is implanted. Golob is now a toolby which Kraspin will wreak his revenge.





After testing Golob out a little, Kraspin struts his new creation before the appreciative eyes of Lady Agatha and Brother of the Night.





Things don't look good for the people of Metropolis.  Altho Lady Agatha was impressed by Kraspin's success with Golob, she is still more concerned about something permanent being done about her ageing. Kraspin assures her that he's working on it. No rest for the wicked.





With nothing to stop them from carrying out their evil plan, the attack on Metropolis gets underway. In less time than it takes to say "Klaatu Barada Nikto", the Nureks and The Humanoid attack one of the major cities. It's quite a show of force: laser action, explosions and plenty of fire and fury. There's no shortage of panic either. Everything as it should be.





During this smorgasboard of death and destruction, one of the Nureks spots Barbara dodging her way in


and out of falling objects. It doesn't take long to grab her and carry her into one of their spaceships. Off they go. Destination : Noxon.





OF LIFE AND DEATH





As one might expect, Barbara is not at all happy about seeing her old 'friend' Kraspin again. And while Kraspin is delighted with her company, his plans for their reunion might slightly stretch the boundaries of what one would term good fellowship.





Lady Agatha is to finally get her wish: an everlasting dose of eternal life. And it's high time when you consider that she's been kicking around for all those years, drinking Kraspin's crazy potion every day, which you have to figure doesn't taste any too good. Barbara will change all that.





Kraspin intends to extract from Barbara's body and mind the elements to give Lady Agatha what she wants.





Is there no one left to rescue poor Barbara?


Must she become part of a youth drug?


Can't those tranquil people on Metropolis get the lead out and lend a hand?





You betcha !





It is again the mysterious Tibetan boy, who seems to float in and out of this picture like Sabu on the magic carpet in The Thief of Baghdad, who comes to the rescue. Using his advanced mental powers  (Excedrin headache 305 ) he is able to somehow communicate with Golob's mind. That is to say, his old mind. Forget it. Suffice it to say that Golob becomes his former self, the heroic pilot of his pre-humanoid days. Golob tells the Tibetan boy about Barbara. In fact, he spills the beans about everything.





Time is running out.





But to give away any more of the story would be unfair to the film-makers. It should be enough to say that theres a slam-bang finale, consisting of an attack on Noxon ( as well there should be ) and it promises to be a really stupendous battle.





I won't reveal what happens to Kraspin or Brother of the Night. Just let me say that, regarding Lady Agatha, do you remember what happened to Margo when she decided to leave Shangri-La ? Maybe you recall the fate of Anton Diffring at the end of The Man who could Cheat Death. If not, perhaps you're familiar with  The Leech Woman, and Coleen Gray's rather abrupt and fateful bout with old age. Well, I won't say any more about it.





SUPER FX





The special effects for The Humanoid have been handled by many of the same technicians who worked on Warner Bros. blockbuster Superman the Movie. Here are just a few of the marvels promised by the producers:





- spaceships as big as small towns


- a computerised mechanical dog ( it plays an important part in the final battle scenes )


- laser-beam battles


- Star Wars-type dog fights


- Giantm atom-powered arsenals


- Atomic explosions


- Electrical sparks as big as Niagra Falls





This is all starting to sound just a little familiar. What was the name of that George Lewis space film that was out a few summers ago? Of course, I just mentioned it : Star Wars. But wait a second. That wasn't directed by George Lewis. That isn't right. It was - yes - George Lucas. George Lewis is the director of this new movie, The Humanoid.


Lewis. Lucas. No wonder I got confused.





As for the effects, we are told that the fx team approached their monumental task with gusto. Months of hard work went into pre-planning, followed by months of construction work, weeks of shooting and as many months of headaches.





A building twice as big and twice as high as any New York skyscraper had to be set for destruction !


The battle to the death in a fortress four times biger than the Yankee Stadium was no small task either.


Add some colossal eruptions of electrical sparks and nuclear discharges, plus the mayhem caused by a galactic missile designed to self-destruct, and you get some idea of the kinds of problems these workers were up against.





"They were supremely professional " , said director George Lewis. "They gave us everything we wanted - and then some. The cost of our effects was, in every sense of the word, astronomical. But who would argue about it, when we have such a visual tour-de-force?"





EVEN KIEL





Of course, no special effects were needed to transform Richard Kiel into the giant Humanoid, Golob. The American star is over 7' tall and weighs somewhere in the neighbourhood of 360pounds. But for all his formidable bulk, actually Kiel is a very gentle man, according to the people who have worked with him. He loves children. In fact, he was a teacher before he took up acting. He is said to have a delightful sense of humour, which isn't too suprising. Standing in his 17" shoes, you'd more or less have to have a sense of humour.


He is happily married, and has two kids.


His first role in films was the love-sick caveman in the low-budget flick EEGAH! The producer-director tells how the picture came about. "At the time that I first met Dick, he was looking for a place to stay, so he came over. I got one look at this man - he filled a whole doorway. So right away I had the idea to use him in a picture".





I guess the temptation is just too great for certain producers. When they figure they can get a monster without paying for make-up they just can't resist.





There was once an actor named Rondo Hatton who had a face that was horribly misshapen by a glandular condition he suffered from called acromegaly, (yes, thats right, to those of you who remember, it's the same disease that supposedly turned Leo G. Carrol into a monster in Universal's Tarantula. It was also used by J. Carrol Naish in an unpleasant 1944 programmer entitled The Monster Maker. But unlike either of these films, the disease does not make your face look like melted candle wax. )  Because Hatton looked unusually ugly, he was rather tastelessly cast as a sort of monster-killer in films like Pearl of death, Jungle Captive, House of Horrors, Spider Woman Strikes Back, and The Brute Man.





Buddy Baer's career in films is similar to both Rondo Hatton and Richard Kiel. Like Rondo, he was used by cheap-jack producers who wanted a monster without paying for one. But like Kiel, it was for his size that he was sought. He was the giant in the Abbott and Costello film Jack and the Beanstalk, and the Astor (or dis-Astor) picture, Giant from the Unknown.





But what else do you do with an actor who towers above everyone else in the cast? If nothing else, it would be difficult to keep him within camera range in anything other than a single closeup or far shot. You certainly wouldn't want to use him in any kind of a plot where he had to look inconspicuous. Standup love scenes are out unless the girl is on stilts. About the only hope such an actor would have would be sports-oriented pictures. Or monster movies.





TOWERING TERROR





Producer Fred Beghardt hired Richard Kiel to play the alien in his 1962 film The Phantom Planet which, incidentally, contains one of the all-time classic moments in sci-fi beepix. Francis X Bushman, the ruler of The Phantom Planet, has just succeeded in destroying an entire enemy space fleet when Coleen Gray rushes to his side.


Gray: It was a magnificent victory.


Bushman: But Im deeply plagued with regret when Im forced to destroy.


Fredericks: If it wasn't them, it would have been you.


Bushman: Perhaps you are right. You are wise, Chapman. One day you will lead our people.





A few years later, Dick was cast as an android. Now an android is different than a humanoid, but please don't ask for particulars. The Human Duplicators also starred George Nader and Hugh Beaumont. It also had the lovely Dolores Faith, who had graced The Phantom Planet.





Dick was also the alien on an episode of Rod Serling's The Twilight Zone. The title of that show was "To Serve Man", which turned out to be the name of an alien cookbook !





More recently, Kiel has enjoyed great success playing the steel-toothed menace "Jaws" in both The Spy Who Loved Me and Moonraker, the James Bond thrillers.





BARBARA'S SECRET





Barbara Bach plays the role of Lady Agatha in The Humanoid. It's her third film appearance with Kiel. The first time they appeared together was in The Spy Who Loved Me . She thought working on that film was a great experience. "Tho James Bond is the exact opposite of what I find attractive in a man. He's a male chauvenist pig, irredeemably selfish, appalingly arrogant. He uses women ruthlessly and cares for nobody but himself". ( Other than that, she likes him just fine ).





The second encounter with Kiel was in the World War II drama Force 10 from Navarone.





In The Humanoid, "It's the most different role I've played," says Barbara, who hadn't planned to be an actress but felt she ought to do something. "They've asked me to keep the plot a secret - and I'm not going to spoil the picture for anyone. But the good guys are all very good and the bad guys are very, very bad and it's set about a thousand years from now. I believe it could happen one day. But I hope not. I'm not saying any more than that. You'll just have to see it to appreaciate it."





THINGS LOOKING BLACK





The director, George Lewis, adds something about the good guys and the bad guys. "It helps if they are easily visually identifiable. So in The Humanoid, the villains are all clad in black, the heroes in white. The colours could have been switched and there is no significance in which is which. But at least everyone knows who is on what side. And that's a great advantage when most of the characters are wearing 31st century equivalent of astronauts suits."





Reflecting more on her role in The Humanoid,  Barbara Bach thought about what it would really be like to be a ruthless character like Lady Agatha, 200years old and constantly dependent on drugs to keep youthful. The actress grimaced. "A horrid thought, but not nearly as bad as what the scientist does to Richard Kiel. He gets exposed to a dose of rare radiation that turns him into The Humanoid of the film - a sort of zombie without a mind of his own, with superhuman strength and the power to withstand every weapon known to men of the time. We both enjoyed making The Humanoid."





When asked about her co-star, Miss Bach smiled. "Richard is really a very gentle man, not a bit like the parts he often plays. My children adored him when they met him on the set."





BATTLE FATIGUE





Also in the cast is beautiful Corinne Clery as the character Barbara. She did not find it an easy film to make. "It's rather difficult, competing with intergalactic space battles," said Corinne, "not to mention that one scene between Dick and I."  The scene to which Miss Clery refers is one in which Kiel, under the control of Kraspin, tries to kill her. A number of things went wrong and it became necessary to shoot serveral takes. By the time the director got a scene he could live with, Miss Clery was a mass of bruises and lacerations. But, as any good actor or actress would have told her, it was all good training.





Leonard Mann portrays the officer of the Metropolis security force who helps destroy the headquarters of all the baddies. It was a part he was delighted to get.


"After all," said Mann, "what actor wouldn't welcome the chance of portraying the valiant young saviour of humanity - the guy who takes on everything the forces of evil throw at him... and wins!"


There. He's gone and spoiled everything by telling you the good guys win.  And after I went to such pains not to reveal the outcome!





GRASPIN KRASPIN





Arthur Kennedy plays the overwhelmingly ambitious, dastardly-evil scientist Kraspin, whos dreams of personal revenge, allied with his supreme technical skill,  make him a deadly threat to all humanity's existence in the universe.





Kennedy's first sci-flick was the Academy Award winning Fantastic Voyage, another story that was loaded with visual razzle-dazzle.  That was the movie where Kennedy, along with Stephen Boyd, Raquel Welch, Donald Pleasance and William Redfield, were all reduced to microscopic size and injected into a human bloodstream. He also appeared in the supernatural thriller about demons in Brooklyn Heights, The Sentinel.





SUCESSFUL SCIENTIFILM FORUMLA





The Humanoid was made in Italy, and the producers feel it may well be a worthy successor to   Star Wars.  The makers feel that in order for a sci-fi film to be successful, it must stimulate the imagination of the audience. It must also have a credible plot, even tho the action may take place in a dimension quite different form the world the audience watching the film may be used to. And most important of all, as it did in Star Wars, good triumphs over evil. (And that is also quite different from the world the audience is used to.)





end














